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1. Cornish identity at the margins and the pan-Celtic context
The Anglo-centric attitude about the periphery is actually completely on its head because Cornwall is actually very central in terms of a Celtic region by sea routes and obviously sea routes, sea routes are easier in the past than the road routes and even now sea routes are easier than road routes. (Interview with Morwenna, Cornish language activist at the 2013 Lowender Peran festival).
Following Bhabha (1994) liminal places can be imagined as situated at a point of tension between the centre and the periphery, as places that belong to more than one oppositional national categories simultaneously, or as focal points for alternative ways of looking at how place is organised. From the perspective of social psychology, the focus is on how the individual experiences, negotiates and identifies with such liminal places, alongside the “collective practices through which specific place identities are formed, reproduced and modified” (Dixon & Durrheim 2000, p.32). Such a focus also draws out the materiality of ‘in-between’ liminal spaces: such spaces are not just amphitheatres for the performance of transgressive identities, but actual places where people need to live their actual lives.  This chapter examines Cornwall as one such liminal place. Cornwall has been described  by Deacon (2007) as occupying an ‘ambiguous spatial location’, which is simultaneously English county and Celtic nation, while not fully being either. As I will outline, Cornwall’s liminality exists alongside economic and geographic peripherality (Payton 1989). For those who identify with Cornishness, this liminality may act as a resource to challenge being positioned as peripheral: as in the quote above. However, lack of wider recognition of Cornwall’s ‘Celtic’ status may also act as a constraint in expressing such identities. In order to explore this, this chapter draws on ethnographic research at a pan-Celtic festival in Cornwall: in this context, regarded as a temporary liminal space within a more permanent liminal place.
Cornwall is a peninsula, located at the extreme South-West of Britain. As of 2015, its population was estimated as being 545,000: however, it also has a large temporary population who have second homes in the region. Historically, Cornwall’s economy was largely built on the tin and copper mining industry: however, this has been in decline since the 19th century, albeit with sporadic revivals. Tourism is now central to the Cornish economy, driven by its numerous beaches, scenic coastline and temperate climate relative to the rest of Britain. However, the uneven economic dividends of tourism have led to some local disquiet, particularly when the poverty of some of the post-industrial mining towns of central Cornwall is compared with the conspicuous wealth of visitors to the coastal resorts (Husk & Williams 2012; Willett 2016).
In considering Cornwall’s peripherality in relation to England, Payton (1989) puts forward a model in three chronological yet overlapping stages. An initial ‘Older Peripheralism’ stage of territorial and cultural isolation was brought to an end by the political centralism of the Tudor period, and the increasing significance of the Cornish fishing and mining industries to the wider economy from the 17th century on. However, the over-reliance on, and subsequent decline of these industries in the 19th Century led to an era of ‘second peripheralism’ characterised by Cornish social, economic and political paralysis. This paralysis was brought to an end by more interventionist regional development policies in the post-WWII era, and also by large inward (sometimes seasonal) migration to Cornwall as part of the rising trend for counterurbanisation. Payton argues that the limited economic benefits this provided local people and indigenous Cornish industry can be characterised as an era of ‘Third Peripheralism’ where Cornwall continued to develop in a manner distinct from the English ‘centre’. This period has also been marked by an increase in Cornish political consciousness and the assertion of a Cornish identity distinct from Englishness.
Deacon (2009) argues that there are two traditions of Cornish distinctiveness: the first based on its industrial mining heritage, and various cultural, religious and political traditions that accompany this. These traditions lend Cornwall a specific regional character that can, nonetheless, be incorporated within Englishness: the comparison is drawn to Yorkshire. However, claims that Cornwall is a nation distinct from England generally rest on its ‘Celtic’ status. This is sometimes based on a historical narrative that positions Cornwall as one of the outlying areas of ‘Celtic’ Britain that was not initially conquered by the invading Anglo-Saxons: such narratives point to the English king Athelstan fixing the river Tamar as the boundary between England and Cornwall in 936.  Another important historical moment that is regularly drawn upon is the 1549 ‘Prayer Book Rebellion’: a rebellion ostensibly driven by the imposition of the English language in Cornish churches. The defeat of this rebellion included an event known as the Clyst Heath Massacre where, according to some accounts, 900 Cornish prisoners were summarily executed by English forces. Such accounts are the object of some historical dispute, and in particular have led to contention between revisionist and Cornish nativist historians (Deacon 2007, 2009). Indeed, many recent debates around the ‘Celtic-ness’ of Cornwall occur in the context of archaeological arguments that the ancient Celts, as an identifiable people, never reached Britain at all (e.g. James 1999). 
Accuracy notwithstanding, the above historical narratives serve as ‘usable pasts’ that allow for differentiation between Cornishness and Englishness and also lay the responsibility for Cornwall’s peripheral position at the hands of English hostility. This serves as an explanatory narrative for the decline of the Cornish language, which is central to constructions of ‘Celtic Cornwall’. Cornish is an identifiably Brythonic language that is linguistically closest to Welsh and Breton that is generally taken to have ceased to be a living language in the 18th Century, although it underwent a revival in the early 20th Century in common with other ‘Celtic’ languages. Many of those involved in the Cornish language revival also adhered to Pan-Celticism: the promotion of greater cultural and political ties between the ‘Celtic nations’. At this point, the movement was dominated by figures from Ireland, Scotland, Wales and Brittany for whom language revivalism and nation building went hand-in-hand: in order to be considered an authentic Celtic nation among other nations, it was necessary to present one’s linguistic bona fides. Towards that end, the Kowethas Kelto-Kernauk (Celtic-Cornish Society) was formed in 1901. Although Cornwall’s first applications to join the Celtic Congress were rejected on the basis that it had become too Anglicized, efforts by Cornish language revivalists were instrumental in securing its subsequent admission  in 1904 (Hale 1997b). Despite this, Cornwall’s inclusion within the wider pan-Celtic world was not always a given: a failed attempt to hold the 1926 Celtic Congress in Cornwall underlining the extent to which it was not always seen as a ‘proper Celtic nation’ (Williams 2008). 
This may be attributed to early 20th Century Celticism in Cornwall never having been a popular movement. It is arguable that in order to fit into the Pan-Celtic milieu, ‘Celtic Cornwall’ enthusiasts modified and misrepresented existing Cornish folk customs to such an extent that they were unrecognisable to the majority of those living in Cornwall, thus resulting in little popular support (Hale 1997b). Payton (1989) criticised the movement for a nostalgic and sentimental interpretation of Cornwall, with little real attempt to understand its industrial culture, or problems associated with industrial decline. It has also been argued that, at least in the late 19th and early 20th century, ‘Celtic Cornwall’ was an upper-class pursuit, the preserve of academics and intellectuals, many of whom were located outside Cornwall – Dodd (1986) has described this as an example of the bestowal of a Celtic identity by the core on the periphery. Particularly in the 19th century this formed part of a pseudo-scientific distinction between the ‘inferior Celt’ and the more ‘civilised’ Saxon. The idea that the Cornish were descended from ‘older’ inhabitants of Britain than the ‘Saxon’ English was combined with contemporary theorising of Cornwall as geologically distinct and more ancient to position Cornwall as pleasingly primitive and thus ‘romantic’ (Trower 2015). This ‘othering’ of Cornwall as Celtic was taken up by railway tourism advertising campaigns in the early 20th Century, which promoted “a Celto-Mediterranean concept of a land of mystery and magic, where the sun always shone”  (Perry 1999, p.101-102).
The notion of Celtic Cornwall has undergone a steady revival since the 1970s, and on this occasion appears to have garnered greater popular support. Deacon (2009) has argued that the distinction between ‘traditional’ and ‘Celtic’ versions of Cornish identity, has become blurred, if not fused in recent decades: the Cornish archetype might now be described as ‘the industrial Celt’.  He claims that this has been spurred by a number of factors – performances of identity in the Cornish diaspora occurring in a ‘pan-Celtic’ framework; the popularity of ‘Celtic’ iconography in 1990s youth culture, and perhaps, most significantly, a sense of economic marginalisation and concerns about the long-term social and cultural consequences of mass tourism (cf. Hale 2001). These local concerns were mirrored at the political level, as local MPs began to campaign on Cornish issues, and Cornish activists began to develop links with other Celtic nations and minority groups across Europe (Husk and Williams 2012).
Evidence from recent surveys of identity suggests that some level of ‘Celticity’ is now integral to ‘Cornish pride’ particularly among younger people. For instance, Aldous and Williams (2001) found a greater willingness to identify as Cornish, as opposed to English, particularly within Western Cornwall and the old industrial towns, and that both Celtic revivalist and traditional industrial images of Cornish distinctiveness were mobilised in doing so. Willett (2008) found that from a sample of 150 respondents in 16 Cornish towns, 73% saw Cornwall as a unit that was “more than a county”, comparable to Wales or Scotland, while for over a third of respondents Cornishness formed their primary national identity. Willett also distinguishes between ‘insider types’ and ‘outsider types’ in relation to Cornish identity, noting that ‘insider types’ see themselves as “embedded in the fabric of Cornish history, and as the most recent inhabitants of a proud region, to be bequeathed to future generations” (2016, p.443).
Alongside this increasing identification of Cornishness as Celtic and therefore oppositional to Englishness, has come a greater focus on the Cornish language, which was recognised as one of the official minority languages of the United Kingdom in 2002. Efforts to revive the language led to its status being upgraded from ‘extinct’ to ‘critically endangered’ in 2010 (Renko-Michelson 2013). Learners of Cornish have invoked identity and a sense of Cornish distinctiveness as motivating their desire to learn the language (McKinnon 2014). However, Dunmore’s (2011) research on language and identity among secondary school students suggests that while Cornish may have a symbolic value for Cornish identity, this is not reflected in widespread proficiency in the language.
While references to Cornwall as a Celtic ‘nation’ are becoming more frequent,  few, including ‘Cornish Nationalists’ argue for independence or ‘national’ autonomy for Cornwall, recognising the issues of scale. However, that is not to say Cornish distinctiveness is not a governance issue, with high levels of support for some form of decentralisation. Mebyon Kernow, the self-described ‘party for Cornwall’, argue for a Cornish ‘national assembly’ within the context of further devolution within the United Kingdom, with some powers being retained by Westminster. While the party currently has no MPs, and just four seats on Cornwall Council, support for a regional Cornish Assembly has broad political support (Husk and Williams 2012). Cornwall’s distinctiveness has also been recognised on the European political sphere, with a successful case being made for EU structural funding. Willett (2013) notes how campaigners in Cornwall drew on its ‘Celtic’ distinctiveness in making this case, as they found this argument about cultural difference worked better in the EU than the UK political context.
It could be argued that selling Cornwall’s ‘Celtic’ distinctiveness to the EU in the early 21st Century has historical parallels with selling it to Celtic Congress in the early 20th Century. While contemporary forms of strategic essentialism as a means of dealing with peripheralisation may be on a sounder footing in terms of popular sentiment, they still run the risk of oversimplifying people’s personal identification with Cornishness, whether through a Celtic lens or not. Willett and Lang’s (2018) analysis of Cornwall’s peripheralisation argues that discourses that position it as economically reliant on tourism, may have the effect of denying the agency of those who live in Cornwall in articulating their own sense of place-identity; narratives that position a peripheral region as backward may stigmatise those who live there (Willett 2013, 2016).  Similarly, narratives that portray Cornwall in a counterurbanisation frame as desirable because of the relaxed pace of life, or as somewhat ‘otherworldly’, in contrast to London and other large cities, can have the effect of reinforcing the peripherality of the region, and positioning those seen as ‘native’ to the region as backward (Payton 1989). Positioning Cornwall as part of the ‘Celtic Fringe’ may therefore be alienating, even if strategically useful in certain contexts.
This encourages us to examine narratives of ‘Celtic’ Cornwall within the meaning-making around identity of those individuals who live there. How meaningful are such discourses to individuals within Cornwall, while they articulate their own identification with place? A discursive social psychological approach allows us to recognise that identification will necessarily vary from individual to individual, while also recognising that some ways of expressing belonging have more rhetorical power than others, and so are more likely to be taken up.  This inevitably leads to a discussion of what is ‘authentic’, where the personally meaningful intersects with identities that have gained a wider recognition. It has been argued that “members of oppressed groups are more likely to confront the ‘problem’ of authenticity than are those who inhabit the world of power and privilege” (Erickson 1995, p. 137): this can be extended to those positioned as peripheral. In my own previous work (Scully 2010) on how ‘authenticity’ operates, I have argued that personal identities interact with collective identities on three levels: reflection, recognition and ownership. For a personal identity that is embedded in a collective identity to be ‘felt’ as authentic, the collective identity must in some way reflect the personal identity. However, this collective identity must also be recognised as authentic, both within, and to a certain extent, externally to the group. Which identities are recognised as ‘authentic’ is fundamentally a question of power relations and agency. As such, some level of ownership of the identity, both personal and collective, and ability to shape how it is performed and perceived is also crucial to ‘authenticity’.
Conceptualising ‘authenticity’ at this nexus of the personal and the collective, means that the question of whether the Cornish are indeed ‘Celts’ in a historical sense is not determining to identity, but at the same time forms part of the broader rhetorical framework through which expressions of identity are seen as valid or not. The focus of the analysis is therefore on ‘usable pasts’ rather than on the status of the historical evidence. In this, the analysis follows Hale (1997a) who argues that it is best in understanding Cornwall’s ‘Celtic’ identity not to rely on ‘objective’ evidence but to take an ethnographic stance, acknowledging that “Celtic expressions in Cornwall are meaningful, multi-vocalic and constantly undergoing change and negotiation” (p.97).
To claim a contemporary ‘Celtic-Cornish’ identity therefore has the potential to be a double-edged sword. It is a usable past that can be drawn upon to emphasise the distinction between Cornwall and England, both culturally and politically. However, the associations of ‘Celtic twilight’ mysticism and ‘otherworldliness’ associated with the ‘Celtic Fringe’ may have the effect of reinforcing Cornwall’s peripherality. The challenge therefore is to articulate a version of Celtic-Cornishness that is not peripheral – the Celtic without the Fringe, so to speak. One means of doing this is to argue that within an alternative geography viewed through the pan-Celtic lens, Cornwall is central, not peripheral. This is the argument encapsulated in the quote that begins this chapter, which comes from an interview with a Cornish politician and language activist that I carried out at the 2013 Lowender Peran festival: Cornwall’s annual festival of pan-Celticism. I expand on the festival, and how it may be used as a way of studying Cornish identity within a pan-Celtic framework below.
2. Lowender Peran: Cornwall’s pan-Celtic festival
Festivals are now regularly theorised as liminal spaces, which allow for identities to be articulated, explored and experimented with in ways which may not be feasible in everyday life (Bennett and Woodward 2014). In particular, from a social psychological point of view, it can be argued that festivals, through gathering those of a similar collective identity together, allow for the performance of a personally relevant identity that is more likely to be recognised as ‘authentic’ in that specific environment. For instance, Kim and Jamal (2007) argue that festivals allow for ‘existential authenticity’ on the part of participants: that the liberation associated with the festival space enables them to “develop new social worlds and experiences that lead them towards an authentic sense of self rather than being lost in public roles (p.184)” However, while the festival space may allow for more personally relevant expressions of identity, that is not to say that they are not policed: the festival space, like any other social space, will have its own social norms around identity and authenticity. Therefore, while a Celtic festival space may allow ‘Cornish Celts’ greater latitude in articulating their own personally ‘authentic’ identities than they experience in everyday life, this still has to be negotiated within the immediate social norms associated with the festival as regards what it means to be Cornish, what it means to be Celtic in Cornwall, and what it means to be Celtic more broadly. 
Lowender Peran is billed as a celebration of Cornwall’s heritage and Celtic links. Its name translates as the ‘Festival of Piran’, thus being named after Cornwall’s patron saint. It is generally held annually around the end of October. Although the festival site has recently relocated to Newquay, for most of its existence, it was held in Perranporth, a small town and tourist resort on Cornwall’s north coast. Perranporth is near the site where St Piran is reputed to have first landed in Cornwall following exile from Ireland in the 5th Century AD: as such it is a ‘site of memory’ in terms of Cornwall’s links to the wider Celtic world. 
The festival was first held as Kernow Pan-Celtic in 1978, being renamed to Lowender Peran the following year. It followed in the tradition of the Festival Interceltique in Brittany, and the Feile PanCeilteach in Ireland, both of which were established earlier in the 1970s. Successful participation by Cornish folk music and dance groups at these events lent impetus to efforts to set up a similar festival in Cornwall (Davey 2011). While still on a smaller scale than more well-known festivals in Ireland, Brittany, Scotland and Wales, the festival is now an established part of the pan-Celtic festival calendar. However, it is arguable that the festival, and Cornish music and dance more generally, is somewhat marginalised in accounts of the Celtic music scene, as there is a hierarchical assumption, noted by Matheson (2004), equating ‘Celtic’ music with folk music in the Irish and Scottish tradition. Performing at Lowender Peran therefore is a way for Cornish musicians to inscribe Cornish music and dance traditions as Celtic, and gain recognition for them as such from performers from other Celtic nations. 
3. Methodology
The ethnographic research on which this paper is based took place in October 2013, when I and a research assistant, Steve Ling, attended the festival, from the opening night on Thursday to Saturday. During this period, we attended as many events as possible, while also carrying out interviews with attendees and performers. These were overlapping categories, with many of those attending the festival also performing in some way, either formally or informally. Representatives were present from each of the other Celtic nations, with slightly more Breton and Manx groups in attendance than those from Ireland, Wales or Scotland. The majority of the programme for the festival comprised of musical and dance performances, and participatory dances e.g. ceilidhs. Besides these, there were also poetry readings and spoken-word performances, Cornish language workshops, historical talks, and sporting demonstrations. Throughout the festival, stalls were present in the lobby of the hotel – some of these were set up as a ‘Celtic Market’ selling Cornish produce, others promoted the Cornish language or other forthcoming cultural events. 
Throughout the festival, we took fieldnotes based on our observations which we compared at the end of each day. Informal conversations with festival attendees were incorporated into our fieldnotes; more formal interviews were recorded and later transcribed. The interviews were semi-structured and of varying length depending on the availability of the participant, and their role in the festival: some interviews were less than five minutes in length, others lasted up to an hour. Both Cornish and non-Cornish festival participants were interviewed – however, in this paper, I have focused on interviews with self-identified Cornish participants. Again, depending on circumstances, interviews ranged from the semi-structured to the largely unstructured, and consisted of both personally tailored, and more general questions. All interviews addressed the topic of Celtic-Cornish identity in some way, for instance, asking participants about their personal involvement and interest in Cornish culture, whether they saw parallels between Cornish culture and that of other Celtic traditions, and exploring their perspectives on Cornwall’s history and contemporary position. Analysis of the interview data is derived from the tradition of critical discursive social psychology (Wetherell 1998; Edley & Wetherell 2001) wherein the immediate context of the interaction of the interview is linked to the broader relevant social context, revealing the ‘shared sense-making resources’ that underpin Celtic-Cornish identity. In particular, I am interested in how participants take up, or not, subject positions as Cornish and/or Celtic, and their assumptions about who else shares those positions: the participants ‘identity work’ is thus carried out through language and interaction (Benwell & Stokoe, 2006). The extracts presented below are indicative of the wider corpus of interview data: all participant names are pseudonyms.  As within this tradition, an interview is seen as a co-constructed enterprise, the positionality of the interviewers is relevant; I am Irish while Steve is English. Therefore, I was more likely to be positioned as a Celtic ‘insider’ than Steve, which may have shaped the interview interactions.
4. Negotiating Celtic-Cornish identities in festival space
As a means of exploring how individuals negotiated ‘Cornishness’ in the context of Lowender Peran, it was useful to organise the data around three interrelated orientating concepts, derived from both the existing literature and from initial coding. These were ‘Cornishness as distinct from Englishness’ , ‘Constructing ‘authentic’ Cornishness’ and ‘Negotiating Cornishness within the pan-Celtic’. In analysing the interview data, I attended to how each of these was accomplished in participants’ talk, and how they positioned their own personal identities within each of these repertoires. How participants used historical narratives to support these identity constructions was also a point of analysis: within this, participants drew both on the relatively distant past to construct a shared Celtic experience of oppression by the Anglo-Saxon/English, and also on the more recent past to discuss Cornwall’s place within the Celtic cultural revival. 
As noted above, the narrative of the Cornish as the descendants of the original ‘Celtic’ inhabitants of Britain, while historically suspect, has the status of something of a foundational narrative within Cornish ethnoregionalism. In the context of Lowender Peran, this may have been made more salient by the performance of the spoken-word piece ‘Return to Lyonesse’ on the opening night of the festival: a piece which situated a number of interlinked fantastical stories within the context of the ‘Celts’ being driven to the coastal peripheries and into the sea by the invading ‘Saxons’. This narrative is used to explain links between Cornwall and Britanny that persist to the present day:

Jo:	as the Saxons came in and pushed us all back into the far corners the Devon Celts got in their boats and went and formed Brittany, this is why it’s quite funny because they call us ‘erm Breton Veur, big Britain, and they’re Breton Bihan, small Britain, but I mean (laughs) they’ve got much more land than we have, but they look up to us as the, you know, the place from where they, from whence they came. 

For Jo, consideration of the modern similarities between Brittany and Cornwall is filtered through the shared ‘historical’ experience of being ‘pushed back’ by the Saxons: this positions the present-day Bretons as being the diasporic descendants of the ‘Devon Celts’, and thus neighbours of the Cornish. Thus, Cornwall is presented as being part of the foundational narrative of Brittany, but also as being the ‘original’ Celtic homeland, serving to position Cornwall as central rather than peripheral. This also becomes a means of authenticating Cornish-Celtic identities as, by invoking Breton narratives of Cornwall, Jo can stress that Cornish identities are recognized as such outside Cornwall. Similarly, by using the first person plural, Jo inserts her own identity within this collective narrative of Cornish identity. Jo’s (somewhat questionable) interpretation of ‘Breton Veur’  as referring specifically to ‘us’ in Cornwall demonstrates the extent to which this narrative of dispersal acts as a ‘usable past’ to emphasise Cornish similarity with other Celtic nations and, ipso facto, distinction from England. This is made more explicit by Jo elsewhere:

Jo:	I was in Peru with an English group and ‘erm there were some Irish there, there were some Scots in this group, it was a real mixed bag and there was a very nice English dentist, a very nice man and ‘er it came up one night about you know, rugby and talking and all the rest of it so he said, you know, you back the English, so we all looked, I mean I hadn’t discussed it with the Irish or the Welsh or anybody else but they say, oh no, oh no, if England’s playing we back the Celt every time, yeah, and that is very strong and I think it’s historical because if you look at our sort of history you know when we’ve been, you know they slaughtered nine hundred people in Exeter, English you know, sorry the English did, the Cornish went up to Crediton about the prayer book and I mean in ten minutes they just slit their throats, they just went right down, I mean how can you get over things like that you can’t, can you, nine hundred people, when you think about it, the people that would have marched up there would be the hale and hearty and sort of the breadwinner types, shall we say not the, the, you know the sort of women or the infirm, the old people, you know, and it’s sort of like it’s your flowers of your nation, isn’t it just ‘erm no, it’s too much has been done to us, that’s the thing, it’s a bit like the Irish (laughs). 

Within this personal narrative, Jo presents it as normative that a Cornish person would ‘back the Celt’ i.e. Wales, Scotland or Ireland in a rugby match with England: this pan-Celtic solidarity is also presented as normative for the other ‘non-English’, again stressing how Cornish identities reflect broader pan-Celtic ones. The explicit rationale given for this is historical injustice: highlighting the 1549 Prayer Book Rebellion provides a justification in collective memory for resentment of the English, but also serves to position the Cornish alongside groups such as the Irish as the victims of English oppression.  Having used the third person plural briefly in giving the historical context for the massacre, Jo then reverts to the first person in posing the rhetorical question “how can you get over things like that?”, thus eliding the distinction between the trauma experienced by the people of Cornwall at the time, and the extent to which this trauma informs her own identity as a Cornish person. Such uses of historical victimhood are a well-established mechanism for establishing both the basis of a collective identity, and one’s own place within the collective (e.g. Bar-Tal et al. 2009).
While Jo, and others, invoked historical reasons for positioning Cornishness and Englishness as oppositional, others drew on present-day hierarchies of power. For instance, Nina, who was accompanying her husband, a poet performing at the festival: 
Steve: Do you think Cornwall has more in common with the Celtic nations than it does with England?

Nina: Yes I do and I think festivals like this, you know, and we go to other parts of other Celtic countries, and you just feel an affinity with those people. I think because we’re all so far from London and England is very London-centric, and there is no real comprehension of how life is in rural areas, and sort of having a Celtic identity is just another layer on top of that I think. I think you could go to Scotland, Wales, Ireland, they get it, they know what you’re on about, you know. You feel very much on the fringes of decisions made in London. 

While Jo’s assertion of affinity between the ‘Celtic’ nations rested on a shared collective memory of English oppression, Nina’s draws on a shared understanding of alienation from a London-centric England. This is not necessarily an obvious point on which to construct a sense of collective identity: one could argue that many other regions in England may feel similar alienation, whereas, of course, the majority of Ireland is not governed from London. Nonetheless, Nina’s invocation of the Celtic fringe, demonstrates how it can both be experienced as disempowering for those in Cornwall, but also as a means of proactively building shared non-English identities.
Positioning Cornishness as pan-Celtic and therefore ‘not English’ only accomplishes so much as a means of combatting peripheralization: it allows for historical and contemporary similarities of experience to be identified, but does not necessarily offer an alternative. A more positive framing can be found in more recent historical accounts of Cornish participation within the pan-Celtic movement, which emphasise the benefits it has brought to articulating Cornish distinctiveness. The following extract is taken from an interview with Trevor, one of the festival organisers:
Trevor:  In the early stages, we always felt slightly inferior to Lorient and to Pan Celtic. Well, Ireland's got a population of five and a half million, we've got a population of under half so, y'know, it's ten times the size of us in many respects. But what we found over the years is that we've got our own identity. And we're not a big culture, we're a discrete culture. And people are actually quite confident. 
Marc:	Yeah, yeah. So it is almost that international, pan Celtic outlook that has  shaped the way
Trevor:	It has shaped it, because I think it, we got a confidence from them. We'd go to Ireland, they'd put the sort of notional arm around us, say here's fellow Celts, we're Celts and so on and, y'know, we had a major influence on Europe. And we come back to Cornwall and we're told we're second-class Englishmen. [Marc: (laughs) yeah, right] Y'know, so we said well okay, we won't be Englishmen in that case, we shall be Celtic. And there's a lot of that went on. It's not so obvious now but certainly in those days there was a very strong well, y'know, if the English aren't going to recognise us but Brittany and Ireland do, off we go

Trevor’s narrative of personal involvement in pan-Celtic festivals is here interwoven with a broader narrative of progress whereby Cornish identity has become more self-confident. This is initially set up as a feeling of inferiority in pan-Celtic contexts, due to the relatively small size of Cornwall, and of the Cornish delegation within the large Celtic festivals in Ireland and Brittany. Within this narrative, it is the warm welcome – the notional ‘arm around the shoulder’ from ‘fellow Celts’ that, when contrasted with their experience of peripheralization and non-recognition within England, solidifies their identification of Cornishness with Celtic-ness. Claiming to be Cornish and Celtic is thus an act of political, as well as cultural affiliation. 

It should be stated again here that while identifying primarily as Cornish and Celtic, as opposed to English, may be an increasingly common position in Cornwall, it is not yet a majority one. As such, those organising and participating in the festival could be seen as ‘entrepreneurs of identity’ (Haslam et al. 2010) in creating a space for ‘non-English’ Cornish identities to be articulated. The audience for this articulation can be seen as threefold; disassociating from the English, associating with the other Celtic nations, and persuading the Cornish themselves that their ‘natural’ community of belonging is Pan-Celtic rather than English. In order to make this claim, a process by which Cornish culture can be positioned as ‘authentically’ Celtic must be undergone, so that pan-Celtic culture is seen as reflecting Cornish culture, and so that Cornish culture is recognised as belonging within the pan-Celtic. Also, it is important that the Cornish people themselves should have ‘ownership’ over this culture: something that was arguably omitted in earlier attempts to shoehorn Cornish culture within the pan-Celtic. 
The position of the other Celtic ‘nations’ can be a double-edged sword when seeking to make the case for Cornwall’s belonging. On the one hand, they can be invoked as a comparison point through which aspects of Cornish culture can be defended against accusations of inauthenticity. On the other hand, however, similar comparisons can be made as a means of positioning Cornish culture as inauthentically Celtic. An example of the first comes from Morwenna, a Cornish language activist, in discussing the revival of the language:  
Marc:	And when you go to other Celtic countries and say you’re from Cornwall, you speak Cornish, is that immediately kind of, people recognize that?
Morwenna:	Yeah, I mean obviously Cornish is more closely related to Welsh and Breton because they’re all Brittonic languages but recognizing that the Cornish language exists is not something you have to explain if you go to a Celtic country, if you go in to England then you may well have to explain what the Cornish language is and how it exists and in fact thirty years ago in Cornwall you probably would have had to explain it to children in school hall because there wasn’t a lot of understanding of it. 

The effect of Morwenna’s claim of recognition is to align Cornwall with Wales and Brittany and to disalign it with England. This argument also serves to align the Cornwall of thirty years ago with England, but the Cornwall of the present with other Celtic nations. This temporal comparison allows her to present a narrative of progress and of self-discovery: in stating that thirty years ago schoolchildren would not have been aware of the Cornish language, the implication is that today they would. The argument can therefore be made that there has been a generational shift: in being more aware of the Cornish language, Cornish schoolchildren of today are both more Cornish and, by extension, more Celtic and less English.
This narrative of generational progress and increasing self-confidence was drawn upon by a number of the longer-term participants at the festival. From our own observations, it was notable that there was something of a generational divide in performances of Cornishness with younger participants being more likely to engage in hybridised cultural activities, which incorporated contemporary music and dance styles alongside traditional ones. For instance, Ellie is a member of an all-female Cornish dance group founded at a pan-Celtic festival in Brittany with the express aim of performing traditional Cornish dances in a more contemporary style:
Ellie: I think for my parents’ generation they thought, oh if we don’t do it the traditional way, if we don’t do it, you know, this proper way, then it won’t get done and it will disappear and for me I think, well no the groups already there and if I decide to wear fishnets and you know do it in a silly way in a pub, you know (laughs) or in a, you know, it’s still going to be there, it’s not, so I think I’m kind of then, I think my generation and the generations that are coming in as well are more sort of boisterous I suppose because they can afford to be because you know there’s not that fear that it’s going to disappear now, it’s strong enough that yeah you can play with it in a way
As a member of the younger generation of Cornish festival participants, Ellie has inherited a collective memory of the Cornish revival but at the same time does not have the same personal experience of marginalisation. She constructs this as allowing a greater level of personal agency in performing Cornishness in more playful ways without threatening a broader sense of collective identity. This collapses the binary that there is a ‘proper’/’not proper’ way to perform traditional Cornishness in order to ensure its survival. With regards to the interplay between personal and collective identity, Ellie positions herself and the other members of her generation as having the ability to perform a Cornishness that is more personally relevant, while still being recognisable as a legitimate expression of collective Cornishness. However, this is framed by a historical narrative of the precarity of Celtic-Cornish identities, which may have informed the collective performance of perceived ‘authentic’ Cornishness of previous generations. 
To assert agency in expressing an identity in a personally relevant manner is also implicitly to acknowledge collective constraints on the expression of that identity, whether from internal or external sources. While there may be a greater space to play with what gets to be ‘Cornish’, there is still a need to demonstrate that Cornish culture can be situated as Celtic, particularly in contexts of encountering real or imagined scepticism of those from other Celtic nations. For instance, the following interview with Si and Matt, two thirtysomething Cornish musicians illustrates the difficulty that is sometimes encountered in achieving recognition for Cornish music within the wider sphere of ‘Celtic’ traditional/folk music:
Si: I feel like Cornwall deserves its place so I don't need to sit there and push it and be really, y'know, forward about it because you can be just as forward about it by getting on with it and without making such a big deal about it because there's always a danger when you push things too much that it becomes a bit of a joke of itself.
Matt:	I mean, there was an interesting thing, remember that session over in Truro with [band-name] and that lot. 
Si: yeah
Matt: Who are really staunch Irish, they just play a lot of Irish stuff. Bit of Scottish stuff thrown in but, really, I mean, that's what floats their boat. And they made some comment about Cornish tunes and Si and I sort of looked at each other and we thought, oh yeah, right, don't, y'know, don't bite, don't bite. And then we were talking about, y'know, the way to resolve that, right, is what you do is you drop in, in the middle of the set that you're playing, you drop in a really good Cornish tune. 'Cos they won't suddenly go (laughter) what?!, they’ll go, oh what's that and you go oh it's, I don't know, y'know, whatever. 
Si: yeah 
Matt: And they'll turn arou- y'know, the- it's it's surreptitious. Y'know, if you try and just force and just go, y'know, I'm making a statement here, well, what statement are you making, you're just ma- you're just trying to push your thing. If you- this goes back to this whole thing, a good tune's a good tune. 

Si’s original statement can be read as disclaiming personal responsibility for proactively ensuring Cornwall’s ‘place’ is recognised within pan-Celtic environments. Rather, he draws a contrast between two possible strategies “pushing it/making a big deal of it” and “getting on with it” in terms of affirming the ‘authenticity’ of Cornish music. The latter is framed as preferable – as ‘pushing for’ the inclusion of Cornwall may backfire in ‘becoming a joke of itself’. The logic here would appear to be that arguing for one’s right to belong opens up the rhetorical space for the possibility that one may not belong – however, treating ones belonging as a fait accompli forecloses that possibility. To treat one’s ‘belonging’ as uncontested is a form of identity work in itself.
However, that does not mean that such belonging is uncontestable. Matt picks up on Si’s argument by offering an illustrative example – a brief narrative of an encounter with an Irish folk band who were dismissive of Cornish music. Again, ‘not biting’ is framed here as the preferable choice: where making an overt statement about the quality and right to belong of Cornish music would be futile. Rather, Matt presents a narrative of winning critics around by ‘surreptitiously dropping a really good Cornish tune’ into a set, and then almost nonchalantly drawing attention to its Cornishness. It is unclear whether this narrative is based on an actual event, or is a potential response that Matt and Si have collaboratively worked up. Regardless, its function is to position Cornish music as being of sufficient quality to ‘belong’ on its own merits, and by extension reflective of a self-confident Cornish culture. It also allows Matt and Si to affirm their personal/professional identities as musicians in a way that does not come into conflict with their Cornish identities – Matt’s assertion that ‘a good tune is a good tune’ is one that he repeated a number of times throughout the interview. This may be read as a rhetorical defence against the suggestion that he plays Cornish music merely as a means of promoting Cornishness, regardless of the quality – ‘just trying to push your thing’: rather allowing the music to stand on its merits is an argument for playing Cornish tunes because they’re good tunes. As such, this is a means of negotiating the interplay of personal and collective identities in a way that allows them both to be ‘felt’ and ‘recognised’ as authentic.

5. Conclusion
The types of identity work presented here support Hale’s (1997a) argument, that ‘Celtic’ identities in Cornwall are meaningful, multi-vocalic and constantly undergoing change and negotiation.  At the same time, it is possible to develop a three-stage model of how such identities are utilised to challenge Cornwall’s peripherality to accompany Payton’s (1989) original model. Firstly, we might argue that there is an explanatory repertoire of ascribing Cornwall’s marginalisation as effectively post-colonial: that the ‘Celtic’ Cornish and the ‘Saxon’ English are a separate people, and that the misfortunes of the former are the result of subjugation from the latter. Following this, narratives of pan-Celtic solidarity are drawn upon to position Cornwall as integral to an alternative non-English collectivity. Finally, the position of Cornwall within this pan-Celtic identity must be negotiated in a way that allows for both personal and collective ‘authentic’ expressions of Cornishness. 
In relation to the interplay of individual and collective identification with ‘Celtic’ Cornishness, it was notable how certain positions were presented as normative i.e. as something all ‘authentic’ Cornish people should share. Defining oneself against Englishness is presented as such, particularly as it allows for alignment with a ‘Celtic’ identity. However, aside from not being English, what makes Cornish identity Celtic appears to be more open to individual negotiation, and in some cases contestation. Alongside the extracts presented here, it was notable in both our broader interview corpus and our observations of the festival, that there was a sense of generational change around the level of individual agency permitted in performing Cornishness. Based on the theoretical framework for ‘authenticity’ outlined above, it could be argued that the older generation having collectively asserted ownership of a Celtic-Cornish identity through ‘traditional’ forms has opened up the space for recognition of the more diverse, ‘playful’ identities that better reflect the forms of Celtic-Cornishness relevant to the younger generation.
Drawing on festival theory (Bennett and Woodward, 2014), I argued earlier that Lowender Peran could be considered a temporary liminal space in the more permanent liminal place that is Cornwall. The festival space undoubtedly allows participants an opportunity to work through their Celtic-Cornish identities: from the evidence presented above, it is also a way to negotiate the constraints placed on these identities. However, it is arguable that for many of the participants in this research, there is no clear distinction between temporary and permanent liminal space in the terms discussed earlier. For them, participation in the festival was not a chance to explore an identity uncharacteristic of everyday experience, but rather a relatively normal activity associated with their lives as performers. Many would also be best characterised as entrepreneurs of identity, seeking to resolve Cornwall’s liminal status between English county and Celtic nation in the latter direction. Based on the narrative of generational shift present at the festival and the more hybrid forms of Celtic-Cornish identity emerging, the festival may best be described as located in a liminal space between the past and the future.
6. Postscript
What that future may constitute remains uncertain. As mentioned above, this ethnographic research took place in the Autumn of 2013. I returned to Perranporth in March 2015 for the annual St Piran’s Day procession across Perran Sands. On this occasion, there was a strong air of optimism from those participants I met for the second time. In the intervening 18 months, the people of Cornwall had been granted national minority status under the relevant European Framework Convention giving them a similar status in the UK as the Scots, Welsh and Irish. Those I spoke to on this occasion felt that this would form the basis for greater autonomy for Cornwall. However, following the decision of the United Kingdom to leave the European Union, it is uncertain what relevance, if any, this status will continue to have. It is perhaps a peculiar irony that Cornwall voted 56.5% in favour of leaving the EU, given that the EU is the source of much of the political recognition of Cornwall’s distinctiveness. At the time of writing, the UK itself is in the liminal position of leaving, but having not yet left the EU: the position of Cornwall following this particular experiment with alternative configurations of identities is yet to be determined.
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